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Introduction: There are many very famous/ special characters in Rigved who receive maximum 
attention from the rigvedic scholars/experts, and hence often get highlighted in the literature 
pertaining to it. Therefore, they always remain in the limelight, frequently get scrutinized by the 
enthusiasts, and the new readers as well. Some rigvedic characters that are given less importance in 
the text, usually remain behind screen most of the times, and hence many scholars normally treat 
their textual presence as 'not much important'. In fact, they still do have to say something, would 
reveal or share the facts about, “how the rigvedic text got evolved from the Earliest to the Last 
Mandala” only when they are taken seriously, studied thoroughly but also need to be seen in proper 
perspective. In the present essay, an attempt has been made to get to know more about one such 

rigvedic character, “Ila” about whom some experts have divergent views. Here, “Ila/^aTT” the 

character, is being treated as “ a Key Feature and not just as a Guest Appearance” present on the 
landscape of Rigved since its inception, and tried to explain in such a way that as if it is going to 
disclose its real story hidden inside. 

“Ila/^oSf as appears in Rigved: The term, Ila is found in the all mandalas of Rigved and its 
Mandala-wise presence is given below, 

Ila: 1(10), 2(4), 3(18 ), 4(2), 5(6). 6(4), 7(8) , 8(2), 9(4), 10(11 )-[1] and [2] 

The compiled information on Ila includes all those terms that contain its Sanskrit variants 
such as Ilah, Ilayat, Ila, Ilanam, Ilabhi, Ilam, Ilaya, Ilavatim, Ilavanta, lie, Ilate, Ilasu etc. It is quite 
possible that some of these words would have been used in different context, and therefore, need to 
be examined from different angles. For example, as per the Sanskrit experts, the term, Ila means, 
proper name of female or the word or Speech/Vac/ Goddess of revelation. Hence, it would 
definitely lead to the confusion of the reader. The underlined Mandalas are the Family Books of 
Rigved and five out of these six mandalas belong to the category of the Early Mandalas, and they 
are-2, 3, 4, 6, and 7. In the present essay, the order of composition of the Rigvedic Mandalas is 
considered as- 2, 3, 4, 6, 7, 5, 8. 9, 1 and 10. 

The following paragraphs would explain that how the different composers of Rigved have 
used of the term “/fa/^oST" to highlight its association with other rigvedic features. 




I. Ila/^oST in association with Agni/Fire : 


In Mandala-3, Visvamitra, the lead composer of this mandala, in the last verse of the very 
first hymn has tried to connect God Agni/fire with the term, Ila/^oST as ilamaghne. 

Rv-3.1,23 : df: 9IWm ^FJFTFmsf \ mFT W: 777 & \ \ 

ilamaghne purudaVCisaxn sanivci ghoh sasvattamaVCi havamdndyasddha \ 
syan nah sunustanayo vijavaghne sd te sumatirbhutvasme \ \ 

Griffith translation (denoted by symbol- #) of the said verse is as under, 

# Rv-3.1,23: As holy food, Agni, to thine’invoker give wealth in cattle, lasting, rich in marvels. 

To us he born a son, and spreading offspring. Agni, be this thy gracious will to us-ward. 


From the above, it is clear that Griffith did not give due impotance to the term, Ila/^oST, and 

hence we do not find its intended meaning in his translation. Please note that Visvamitra has 
repeatedly used the same verse in other hymns too, but retained its position as the last verse in each 
of these hymns, irrespective of total number of verses present in them. Numbers of all theverses 
where the special compound word, ilamaghne appear are given below. 

The numbers of verses that commence with Ilamaghne word are : Rv-3.1,23; 3.5,11; 
3.6,11; 3.7,11; 3,15,7; Rv-3.22,5; Rv-3.23,5; but a verse Rv-3.24,2 begins with Agna Ila. 

By combining Ila with Agni, the composer probably wanted to convey that Agni has been 
kindled first in Ila's presence or place. 

Additionally, in Mandala-5 verse, Rv-5.4,4 we find Ila and Agni together. 

Rv-5.4,4: juSasvaghna ilayd sctjoSa yatamdno rasmibhih. suryasya \ 

juSasva nah samidham jdtaveda a ca devdn haviradydya vaksi || 

# Agni, enjoy, of one accord with Ila, striving in rivalry with beams of Surya, 

Enjoy, O Jatavedas, this our fuel, and bring the Gods to us to taste oblations. 

Probable reason for the combination of Ila and Agni/fire would be explained subsequently. 


II. Ilaspade/Ilayaspada/sfoS^PT^: In some rigvedic mandalas, this term whose literal meaning is 

Ila's foot or a place of Ila's resting is specifically seen and that has been explained below. Griffith 
translation of the same verse is denoted by a symbol- #. 



Ilaspade is found in five out of ten rigvedic Mandalas and mandala-wise its occurrences are; 
Ilaspade/2(1), 3(2), 6(1), 1(2) ,10(5) 

• Ilaspade/ Ijcff^PT^in Mandala-2: 

Rv-2,10,1: ohutro aghnih prathamah pitevelaspade manuSd yat samiddhah 

sriyarn vasano amTto viceta marmTjenyah sravasyahsa vdji \ \ 

# Agni, first, loudly calling, like a Father, kindled by man upon the seat of worship. 

Clothed in his glory, deathless, keen of insight, must be adorned by all, the Strong, the Famous. 

• Ilaspade/ f in Mandala-3: 

Rv-3.23,4; ni tva dadhe vara a pTthivya ilayaspade sudinatve ahnam 

drsadvatydrn mdnusa dpaydydm. sarasvatydm. revadaghnedidihi \ \ 

Pr ?raT d? 3 jt dfsmr \ zi&cm mwvwf RdDRdlR \ 

# He set thee in the earth's most lovely station, in Ila's place, in days of fair bright weather. 

On man, on Apaya, Agni! on the rivers Drsadvati, Sarasvati, shine richly. 

Rv-3,29.4: iXdydstvdpade vayam nabha pTthivya adhi \ 
jatavedo ni dhimahyaghne havyaya volhave \ \ 

# In Ila's place we set thee down, upon the central point of earth, 

That, Agni Jatavedas, thou mayst bear our offerings to the Gods. 

• Ilaspade/sJoS'Ffcr^ in Mandala-6: 

Rv-6.1,2: adha hota nyasTdo yajlyanilaspada iSayannldyah san \ 

tarry tva narah prathamaTtl devayanto maho raye citavanto anu ghman \ \ 

# As Priest thou sattest at the seat of worship, furthering us, best Offerer, meet for honour. 

So first to thee have pious men resorted, turning thy mind to thoughts of ample riches. 

• Ilaspade/ f in Mandala-1: 

Rv-1.128,1: ayairi jayata manuSo dharimalli hota yajistha usijamanuvratamaghnih svamanu 

vratam \ visvasruStih sakhiyate rayiriva sravasyate \ adabdho hota ni Sadadilaspade 
parivita /las- pade \ \ 



# By Manu's law was born this Agni, Priest most skilled, born for the holy work of those who yearn 
therefore, yea, born for his own holy work. 

All ear to him who seeks his love and wealth to him who strives for fame, 

Priest ne'er deceived, he sits in Ha's holy place, girt round in Ila's holy place. 

• Ilaspade/fi n Mandala-10: 

Rv-10.1,6: sa tu vastranyadha pesanani vasano aghnirnabhapTthivyah \ 

aruSo jatah pada iXdydXl purohito rajanyaksTha devan \ \ 

# So Agni stands on earth's most central station, invested in well-decorated garments. 

Bom, red of hue, where men pour out libations, O King, as great High Priest bring the Gods hither. 

Rv-10.70,1: imam, me aghne sarnidham juSasveXas pade prati haiyagiiTtacim \ 

varSman pTthivyah sudinatve ahnamurdhvobhava sukrato devayajya \ \ 

# Enjoy, O Agni, this my Fuel, welcome the oil-filled ladle where we pour libation. 

Rise up for worship of the Gods, wise Agni, on the earth's height, while days are bright with beauty. 

Rv-10.91,1: sam jdghrvadbhirjaramdna idhyate dame damuna iSayanniXas pade \ 
visvasya hota haviSo vareYlyo vibhurvibhavasuSakha sakhiyate \ \ 

# Brisk, at the place of Ila, hymned by men who wake, our own familiar Friend is kindled in the house; 
Hotar of all oblation, worthy of our choice, Lord, beaming, trusty friend to one who loveth him. 


Rv-10.91,4: prajanannaghne tava yonim TtviyamiXdydspade ghYtavantamasadah \ 
a te cikitra uSasamivetayo.arepasah suryasyevarasmayah || 

# Foreknowing well, O Agni, thou in Ila's place hast occupied thy regular station balmed with oil. 

Marked are thy comings like the comings of the Dawns, the rays of him who shineth spotless as the Sun. 


Among all five aforementioned mandalas in which the term, Ilaspade/f^^PT^ occurs, 

show one common feature, that is, presence of active reference of Yajnas being conducted on the 
bank of river Saraswati. The term, Active reference practically means, presence of at least one 
independent verse, addressed to river Saraswati, wherein the composer invokes her by way of 
performing Yajna ceremony. The verses of Mandala-1, Rv-1.3,11-12 and Mandala-10 verses, Rv- 
10.17,7 to 9; Rv-10.30,12 manifest the same. The speciality of the verses of two Late Mandalas 



(Mandala-1 and 10) is that both reflect presence of Ilaspade term/ phrase twice in the same verse. 


Hence it can be safely concluded the Ilaspade/^oS^PT^ is the place or location around river 

Saraswati, where rigvedic character Ila/faff would have lived in the past. Mandala-3 verse, Rv- 

3.23,4 provides direct clue about the same as it includes names of three rigvedic rivers that used to 
flow in the eastern region of Indus-Saraswati Valley Civilization (I-SVC), namely Drsdvavati, 
Apaya and Saraswati and a special term, Manusha in the single verse. Hence, Ilaspada actually 
represents the location/territory in and around Saraswati and that area could be the part of modern- 

day Haryana state of India. 

Griffith[l], while translating the verses pertaining to Ilaspade/ifaF^PT^, at some places, 

has somehow misinterpreted the term or just overlooked or failed to perceive its proper meaning, 
and hence in his translation at some places, we find use of the phrases other than Ila's Place such 
as; Seat of worship (Rv-2,10,1 and Rv-6.1,2), libation's place (Rv-10.1,6; Rv-10.70,1 and Rv- 
10.191,1). Selected Hits and Misses of Griffith Translation have been placed at Appendix “A”. 

Now, please have a close look at the verse from Mandala-5 probably indicating presence of 
the terms, Sudas, river Apaya along with Ilabhir (gofTftr?/ilabhir) as given below, 

Rv-5.53,2: aitan ratheSu tasthuSah kah susrava katha yayuh \ 

kasmai sasruh suddse anv apaya ilabhir vrstayah saha \ \ 

cP: WW | ^ 3FW 377W j | 

# Who, when they stood upon their cars, hath heard them tell the way they went? 

Who was the bounteous man to whom their kindred rains flowed down with food of sacrifice? 

Please bear in mind that Mandala-5 is generally considered as a mandala that overlaps 
between the two main classes of rigvedic Mandalas i.e. the Early and the Late Mandalas, means a 
part of which would have been composed prior to the completion of Mandala-7 (because of 
presence of two rivers, Parusni and Yamuna in both mandalas, and active reference of Bharata as 
well), and a part after it after the composers got relocated to west of river Sindhu. Additionally, 
presence of a verse exclusively dedicated to river Saraswati (Rv-5.43,11) is an indication of the 
active reference of Yajna being performed on its bank. 

Here again, we see that Griffith has missed out the target, and presented the verse in a 
different way. The Rv-5.53,2 verse actually reports a very old incidence, when a car /chariot of king 
Sudas (Tribe leader of Mandala-7) gets stuck- up once in Ila's place, due to occurrence of heavy 
rain, causing overflowing of river Apaya above danger level, that resulted into severe flooding of 



that region. Please note that Mandala-7 mainly covers the activities of king Sudas in the locations 
adjacent to the rivers like Parusni, Yamuna and Saraswati but without crossing river Sindhu. 

The supporters of Aryans Migration Theory (AMT) regularly profess that the Aiyans 
entered the Indus Valley from the west direction. While as the existence of Ilaspade term in the 
three Early Mandalas (Mandala-2, 3 and 6) where there is no reference of the major river of west, 
i.e. river Sindhu in any of the hymns contradicts their claim, and hence the location of Ilaspade has 

to be in the east of I-SVC. In other words, presence of the phrase Ilaspade/fcSTTT^ in the 

mandalas wherein we find mention of river Saraswati in active mode, and also the names of other 
rivers like Apaya, Drsadvati do exhibit ancient rigvedic region is nothing but present-day 
Haryana state of India. 


III. Ila in Apri Suktas/ Apris Hymns: The term, Ila is invariably found in all ten Apris Hymns 
of Rigved is shown in Table-1. 


Table-1 


Verse Number 

Names of the Rigvedic Characters in the order as they appear in a verse 

Rv-2.3,8 

Saraswati, Ila, Bharati 

Rv-3.4,8 

Bharati, Ila, Saraswati 

Rv-7.2,8 

Bharati, Ila, Saraswati 

Rv-5.5,8 

Ila, Saraswati, Mahi 

Rv-9.5,8 

Bharati, Saraswati, Ila, Mahi 

Rv-1.13,9 

Ila, Saraswati, Mahi 

Rv-1.142,9 

Bharati, Ila, Saraswati, Mahi 

Rv-1.188,8 

Bharati, Ila, Saraswati 

Rv-10.70.8 

Ila with Three Goddesses, but not named 

Rv-10.110,8 

Bharati, Ila, Saraswati 


The most interesting thing is, the composers of these Ten Apri Suktas have treated Ila, 

Saraswati and Bharati together as the Three Goddesses/ tisro devlh/fcRTf Out of these three 

Goddesses, at many places, river Saraswati has been lauded as the Goddess outside the Apris 
Hymns. But question does arise, What made the composers to bring these three feminine features 
together and then glorify them as the Goddesses in the specific verses of the Apris Hymns? 

Answer to afore stated question probably lies in the very first verse of Mandala-2. Rv- 




2 . 1 , 11 : 

tvamaghne aditirdeva dasuSe tv am. hotra bharati vardhaseghira \ 
tvamila Satahimasi dakSase tvam vTtraha vasupate sarasvatl \ \ 

Griffith Translation of above mentioned verse is as under, 

# Thou, God, art Aditi to him who offers gifts: thou, Hotri, Bharati, art strengthened by the song. 
Thou art the hundred-wintered Ila to give strength, Lord of Wealth! Vrtra-slayer and Sarasvati. 

Careful examination of the said verse reveals presence of four female characters namely, 
Aditi, Bharati, Ila and Saraswati in it. Out of these four Ila, Bharati and Saraswati figure in 
most of the Apri Suktas. Hence it can be presumed that, verse Rv-2.1,11 would have acted as the 
base for inclusion of names of these Three Goddesses in Apris Hymns. As such, the verse Rv-2.1 
can be construed as the starting point of Rigved as it provides appropriate framework or 
background essential for initiation of Yajna function. 

But there lies a real catch or clear hint in the verse, Rv-2.1,11. When we see the verse 
minutely, we find that the term Ila has been described with a very special rigvedic phrase and that 

is “hundred-wintered Ila or ila Satahimasi”. 

Now a fresh question surfaces, Why did the composer attach “hundred-wintered/ 
STcT feFTT" phrase to character Ila ? 

Scrutiny of the complete rigvedic text shows that various rigvedic composers have used 
different phrases like Hundred Autumn, Hundred Winters, Hundred Weathers, Hundred Springs etc 
in their compositions to highlight the ideal lifespan of the Human-beings. Other than human 
beings, these terms have not been used for the characters that are designated as the Deities whether 
Imaginary or Natural Forces/Powers or even for river Saraswati. This means to say that, factually, 
character Ila in Rigved has to be a mortal one. 

Mandala-wise use of different phrases in rigvedic literature for the indication of targeted 
lifespan of the people, Hundred Years is as under; 

Hundred winters/ satam hima/ $Tcf feFTT : 1(2), 2( 1), 5(1), 6(7), 9(1), 10(1) 

Hundred Autumns/ satam sarado/3T?T :(1(1), 2(1), 3(1), 7(2), 10(3) 

Hundred Weathers/Lives/Springs/Years: (1(3), 6(1), 10(2) 



In India, whenever there is a celebration of Birth Anniversary of anyone, we find several 
hoardings/flex boards/banners placed at many locations in cities and towns, wishing that person a 

very long life by way of mentioning “Jivet Sharadah shatam/vift^cT ^TTcT’T ...” on them. 

Similar phrases are also seen in the two verses of the rigvedic text, those are given below. 

Rv-3.36,10: tcRc|c|N*il | 

?IcT vjfta^T 4kR ^ ftlf^FT || 

asme pra yandhi maghavannrjisinnindra rayo visvavarasya bhureh j 
asme satam sarado jivase dha asme vlran chasvata indra siprin || 

Rv-7.66,16: cT^r^lflct | §lct uft^T ^TcT^T || 

taccaksurdevahitam sukramuccarat | pasyema saradah satam jlvema saradah satam || 

Visvamitra (Mandala-3 composer), and Vasistha (Mandala-7 composer) have used these 
phrases in their own styles in an anticipation of hundred years of lifetime/Life Expectancy. 

Before we address the main issue of the rigvedic feature “ Ila ”, I wish to take out two leaves 
from the History of Marathas that portray two different Women of Maratha Kingdom who 
played a very crucial role in creation and propagation of the Maratha Regime from 1650 to 1800 
AD, and hence left the permanent mark in the History of India. Marathas ruled the major portions of 
the present-day Maharashtra State, Gujarat, and a part of Central India for more than 100 years. 

1. Jijabai, Mother of Chatrapati Shivaji Raje Bhosale : Shahaji Raje Bhosale, a military 
commander, and father of Shivaji was earlier in the court of Nizam of Ahemadnagar. 
Subsequently, he shifted to the Court of Adilashah of Bijapur. As Shahaji was always on 
the move, Shivaji had to spend his entire childhood with his mother, Jijabai who preferred 
to live on the various forts located around present-day Pune city. It is she, who moulded 
Shivaji and also engaged various trainers to train Shivaji in weaponry and other aspects of 
warfare. Her lasting influence and vision for Independent kingdom inspired Shivaji to form 
separate Maratha kingdom in the region that was surrounded by several Muslim Rulers. In 
true sense, Jijabai played dual role, she acted as a Mother and Father of Shivaji. She is also 
called as “Virmata Jijau”. 



2. Ahilyabai Holkar: She was the Queen of Malwa region of Maratha Kingdom, who ruled 
the Holkar State for nearly 28 years starting from 1767 to 1795. A widow of Khanderao 
Holkar, unfortunately, lost her both children, went on to become Queen of Malwa state after 
the death of her Father-in Law, Malharrao Holkar who had earlier trained her in the 
administration and military warfare fields. As the Queen of the Holkar state, she carried out 
development work in a big way in complete Malwa region that also includes Indore city. 
She took care of her subject in such a way that the people loved her to the extent, many at 
that time itself started calling her as Devi Ahilya. Due to her distinct style of leadership, 
and an extraordinary ability to resolve the various issues pertaining to her subject, and also 
the activities carried out outside her kingdom including renovations of several temples at 
many places in India, creation of the facilities for the Pilgrims such as construction of 
several Ghats and Dharmshalas at different Pilgrimage centers of different regions, has 
made her legendary figure, who is fondly remembered as Ahilyadevi Holkar. As a tribute 
to this great ruler, Indore domestic airport has been named “ Devi Ahilya Holkar Airport”. 

Above examples have been given just to impress upon the readers that, whenever a woman 
takes her responsibilities seriously, and decides to act with determination, then despite facing 
challenges or odd conditions, she can bring desired changes in the society, commanding respect and 
loyalty from the people as well. Keeping afore stated examples in the back of our minds, now we 
need to focus our attention on the other references available in various mandalas of Rigved about 
the character “//a”. 

A verse from the last Mandala, a part of Hymn Rv-10.95 makes it clear that Ila is Mother of 
Pururavas. The Poet has composed the hymn as an on-going dialogue between Urvashi and 
Pururavas, poetically described their fictional love-story using sky-high imagination. 

Rv-10.95,18: Thus speak these Gods to thee, O son of Ila: As death hath verily got thee for his subject, 

Thy sons shall serve the Gods with their oblation, and thou, moreover, shalt rejoice in Svarga 

Visvamitra, Mandala-3 composer in a verse, Rv-3.29,3 talks about comparison between 
creation of Agni and the birth of “Son of Ila”, but without identifying him by name. 

Rv-3.29,3: vJtl'HWI'H'cl ' t RT RlfaxdH WJ: Mkdtdl | 

uttanayamava bhara cikitvan sadyah pravlta vrsanam jajana | 
aruSastupo rusadasya paja ilayas putro vayune.ajanista || 



# Lay this with care on that which lies extended: straight hath she borne the Steerwhen made prolific. 

With his red pillar-radiant is his splendor -in our skilled task is bom the Son of Ila. 

The Hymn Rv-3.29 is actually addressed to Agni, and a close look at the two early verses of 
the hymn reveals the hidden intention of the composer. Here, the Poet has explained an ancient 
method of creation of spark first by rubbing two wooden sticks over one another and then formation 
of blown up/full scale fire. Through these two verses, indirectly, the composer wants to highlight 
the fact that to get pregnant, a mature female needs to come in physical contact with her male 
counterpart first. Conversion of a tiny spark into stable fire/Agni, or the development of the 
fertilized egg to foetus first and then leading to birth of a baby/child is based on the scientific 
principle, of Nucleation and Growth theory. In one way, here Visvamitra tried to compare 
/correlate the creation of Agni/flre on the ground with the birth of Ila's Son or vice versa. 

Probably, above explanation may provide answer to use of special term, Ilamaghne/^atHT^ 
by Visvamitra in the beginning of the verses : Rv-3.1,23; 3.5,11; 3.6,11; 3.7,11; 3,15,7; Rv-3.22,5; 
Rv-3.23,5 (see para “I” mentioned earlier). In the verse, Rv-3.23,4 the composer indicates that, at 
present, he is in the place of Ila (ilayastva pade), performing Yajna there, and as per his belief, that 
place is the center-point of the Earth (nabha prthivya). Additionally, in the Hymn Rv-3.29, we also 
find mention of the birth of Tanunapat, and Narasamsa, the special characters who are mostly 
seen in the Apri-Suktas/ Apris Hymns. 

Apart from the last mandala hymn, Rv-10.95; the names of Mother and Son i.e. Ila and 
Pururavas, are also found in the hymn of second-last mandala, Rv-1.31 but in two separate 
verses ( Hymn Rv-1.31 has been placed at Appendix “B”). Verse-4 of the said hymn clearly 
indicates the spread of Pure Agni worship during the period of pious Pururavas first eastward and 
then in the west direction. 

# Rv-1.31,4: Agni thou rnadest heaven to thunder for mankind; thou, yet more pious, for pious Pururavas. 

When thou art rapidly freed from thy parents, first eastward they bear thee round, and, after, to the west. 

One possibility is that, during pre-rigvedic time, under the guidance of Ila, to propagate 
Agni Worship cult at other places, Pururavas and some Seers/ Rishis would have gone to the 
unknown regions located in the west direction but outside of I-SV region, and hence carried their 
language (ancient Sanskrit) to those places. Pururavas and the Rishis could have migrated for the 
said cause around 2300 BCE (during Mature Harappan Period) but did not come back to their 
original place of residence. This has been elaborated further in the later part of the present article 
titled as “Special Comments on the First Rigvedic Royal Family that Matters the Most” . 



In the 11th verse of Hymn Rv-1.31, we find presence of Nahusa and Ila together, indirectly 
indicating that Ila would have seen her Grandson, Nahusa as a King in action. 

Rv-1.31,11: Thee, Agni, have the Gods made the first living One for living man, Lord of the house of Nahusa. 

Ila they made the teacher of the sons of men, what time a Son was bom to the father of my race. 

In other words, Ila would have lived for a longer period, and in absence of Nahusa's father; 
Pururavas, she would have acted as the Guardian, and since childhood mentored Nahusa as the 
future King of that land. Therefore, the Mandala-2 composer in the verse Rv-2.1,11; has 
specifically described a long lived Ila as “hundred-wintered Ila or ila Satahimasi” 

Now we shall see how two independent verses from two different Mandalas tell us two 
separate stories of Ila. 

First, a verse from Mandala-7 highlight Ila as the Goddess, 

Rv-7.44,2 : /lam devTlil barhisi sadayanto.asvina vipra suhavahuvema \ \ 

dadhikrdvdnaYn bubudhano aghnimupa bruva uSasaVCi s dry am gham \ 

# When, rising, to the sacrifice we hasten, awaking Dadhikras with adorations. 

Seating on sacred grass the Goddess Ila. let us invoke the sage swift-hearing Asvins. 

Also have a look at the verse from Apri-Sukta of the Last Mandala, 

Rv-10.110,8: a no yajnam bharati tnyametvila manuSvadihacetayanti \ 
tisro devirbarhiredam syonam sarasvailsvapasah sadantu \ \ 

# Let Bharati come quickly to our worship, and Ila showing like a human being. 

So let Sarasvati and both her fellows, deft Goddesses, on this fair grass be seated. 

Goddess Ila of the verse Rv-7.44,2 in the original and in Griffith Translation as well has 
been clearly identified as the human being in the verse of last Mandala; Rv-10.110,8. 

In all probability, it is the pre-rigvedic character, Ila who would have provided necessary 
support, and encouragement to the Pre-rigvedic Seers (Pratham Angirasa and his followers) for 
initiation and spreading worship of Agni. Hence, by way of calling Her as the Goddess since earlier 
to rigvedic period, and her subsequent inclusion as the Goddess in the rigvedic text, the Seers/ 
Poets have expressed their deep gratitude to her. 

Possibly after Ila's death, during King Nahusa's time, due to frequent failure of Monsoon 



and or because of some tectonic movements in the upstream region of river Saraswati, would have 
caused drying up of the river and development of Drought like situation in the Indus- Saraswati 
Region. Having experienced water scarcity for a longer period, the people would have started 
questioning the Sages/Rishis about the sanctity of praising and worshiping various Deities. Then the 
ancestors of rigvedic Priests, after carrying out several Brain-storming sessions among themselves 
would have first created character, Vritra, a demon (personification of Drought) to impress upon 
the people that it was He, who stole the the water meant for them. Then to counter the dragon, they 
created special character Indra as the Supreme Deity, the Ultimate Warrior God, and also 
designated hint as the King of all Kings so as to provide mental relief to all of them. Probably, this 
development would have hurt the ego of Nahusa, as at that time he would have been the 
Samrat/Emperor/the sole king in the complete Indus-Saraswati region, who in turn told the 
Rishis /Sages to leave his kingdom immediately. 

Dejected Sages/ Rishis would have then moved in the south direction but along the bank of 
their beloved river Saraswati, and finally, decided to settle in the area adjoining the downstream of 
Saraswati, near the present-day Cholistan desert of Pakistan and started Living in Exile. 

After sometime, at the new place of residence, taking a clue from Mother Nature, seriously 
observing wild forest fires on several occasions, the ancestors of the rigvedic Priests would have 
formulated Yajna ceremony. Here Bharati, mother of young Bharata (probably wife of Yayati, 
who as per the verse Rv-10.63,1 is the son of Nahusa, after knowing about death of his father, 
gone to his kingdom to acquire the throne but would have left Bharati and her son Bharata with 
the Sages), similar to Ila in the past, would have encouraged the Rishis to continue Yajna worship. 

Revisiting the verse Rv-2.1,11; we observe that the composer has used the term hotra/ 

in association with bharati I HNcft and described her as FfTT HNcfj / hotra bharati 

vardhaseghira. Additionally, two separated verses; Rv-3.62,3 and Rv-1.22,10 depict similar thing, 
and also connect the two independent terms; hotra and bharati. Please note that these examples are 
not from the Apris Hymns, but are present in the verses of three different Mandalas. 

Rv-3.62,3 : asme tadindravaruna vasu Syadasme rayirmarutah sarvavirah | 

asman varatrih saranairavantvasman hotra bharati daksinabhih || 

Rv-1.22,10: a ghna aghna ihavase hotram yavistha bharatlm | varutrim dhisanam vaha || 


This is to stress the fact that the character Bharati would have been closely associated with 



the initial phase of development of Yajna ritual, but did not live longer like Ila. By way of lauding 
Bharati as the Goddess since beginning, the composers of Rigved pay their tributes to her. 

In short, in the past, Ila would have been linked with establishment and promotion of pure 
Agni worship, and therefore, Mandala-3 composer has identified her with Agni/fire as ilamaghne/ 

$o5T*nfr . Similarly, Bharati would have been closely associated with early formulation and 
propagation of Yajna rite, and hence the rigvedic composers connect her with Yajna by way of 
Hotra Bharati. 

When the bits and pieces of the information available in various rigvedic mandalas about 
the character Ila compiled together, visualized in totality, and then assessed in proper context, we 
come to know that the rigvedic Character Ila is surely the respectable woman who lived during the 
pre-rigvedic era, was subsequently designated as the Goddess by the Rishis/Sages but well before 
the commencement of the Rigvedic Composition. 

Summary: 

In Rigved, right from the beginning of the text, we find the description about the 

“Personification of the Imaginary Deities and the Demons”, and the “Deification of the 
Geographical Features like the Rivers, and the Plant extract, Soma” too. At the same time, in 
Rigved there are cases of the “ Deification of the Persons” as well and the mortal characters like 
Ila and Bharati represent the same. 

Rigvedic character, Ila is definitely a celebrated woman who probably lived during the 
pre-rigvedic period in the region adjoining the rivers Saraswati, Drsadvati, and Apaya designated 
as Ilaspade by the composers of Mandala 2, 3, 6, 1, and 10 (present-day Haryana state) and played 
a key role in promotion of pure Agni/Fire worship cult in those day. 

It seems that Visvamitra, the lead composer of Mandala-3 has got very high regards for Ila 
and hence he intentionally clubbed her with Agni in the form of ilamaghne. 
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Special Comments on the First Rigvedic Royal Family that Matters the Most 


Revisiting the First Royal Family of Rigved: 

Apart from the names of Rishis/Poets belonging to several families who composed Rigved 
over a very long period appear frequently in the rigvedic literature, there are other Rigvedic 
Characters / names of the persons too such as Ila, Pururavas, Nahusa, Yayati, Five Tribes, 
Bharatas figure at many places, probably belong to one Noble family, very much part the text, and 
do play vital role in shaping the Rigved. 

Ila: Name of an important Woman Character, seen in the all Mandalas of Rigved. 

Pururavas: Son of Ila, present in the last two Mandalas, i.e. Mandala-1 and 10. 

Nahusa: Probably, son of Pururavas, found in 6, 7, 5, 8, 9, 1 and 10 Mandalas (except 2, 3, and 4). 
Yayati: Son of Nahusa, like Pururavas appears in the last two Mandalas, i.e. Mandala-1 and 10. 
Five Tribes: Generic term exists in all mandalas of Rigved, but also covers related terms like, 
Peoples, Regions, Races etc. Anus, Druhyus, Purus, Turvasas and Yadus are the names of the Five 
Tribes who are linked with Nahusa but would have been the straight descendants of Yayati. 
Bharati: A Woman character probably lived just before start of rigvedic composition. 

Bharatas: Kings belonging to Bharata dynasty, mainly seen in action in all five Early Mandalas. 

Generally, it is seen that with the name of Lead composer of each of the Five Early 
Mandalas, at least one king from Bharata Dynasty gets linked with. It is also noticed that in 
Mandala-2 and 3, out of the Five tribes of Nahusa, no member by proper name does appear in the 
text. Hence it is presumed that during the period of Mandala-2 and 3, the Priests and Bharatas lived 
far away from the residences of the Five Tribes. 

Importance of the Hymn RV-1.31: 

In reality, Rigved begins with the very first verse of Mandala-2. Ideally, it should commence 
with the past history of the characters; Ila, Pururavas, Nahusa and Yayati who are the real cause 
for the initiation and shaping of Rigved.. Many scholars do not give much importance to the Hymn 
Rv-1.31. But in the complete rigvedic text, it is the only hymn in which, we find names of all four 
pre-rigvedic characters (representing four generations) who overshadow the rigvedic composition. 
Through the verse, Rv-1.31,1; the composer tells us the past story of creation and worshiping of the 
early Gods. He informs us that Agni, as the God was the creation of the earliest Angirasa/ 
Pratham Angirasa, a Seer who lived a long ago, (would have been the founder/forefather of the 
rigvedic Angirasa family). It is the earliest Angirasa again who then using his active wisdom, 



gave birth to God Maruts. Second verse of the same hymn conveys that Agni has sprung from 
Two Mothers probably indicating it occurs naturally by way of wild fire or lightning (the Early 
mandalas describe, Agni as a child born to Heaven and Earth/ typical rigvedic myth) or 
intentionally created by the human-beings. Since Agni has been designated as God, there is a need 
to worship Him regularly. It narrates the earliest story of elevation of the two natural forces, Agni 
and Maruts as the Gods, by the Earliest Angirasa (Pratham Angirasa). Please note that though 
Hymn Rv-1.31 dedicated to Agni, is a part of second-last Mandala, but does not contain any 
magical action of any of the two Deities, and also has no reference to any enemy or problems 
created by the enemies that are found elsewhere. Additionally, there is no mention of Asva /Horse, 
or Ratha/Chariot or Soma or even river Saraswati. Although the hymn belongs to the Late Mandala 
that would have been composed during the transition phase of Rigved, still provides valuable 
information in the form of introduction of pure Agni worship prior to actual rigvedic period and 
its promotion to other places. Out of the four pre-rigvedic characters, only the character Yayati, 
who is also found in the verse Rv-10.63,1 exhibits direct link with Yajna ceremony. This is to 
highlight the fact that up- gradation of Pure Agni Worship to Proper Yajna ritual with the 
invocation of several Deities would have occurred during Yayati's time only. Hence it also proves 
that, Ila, Pururavas and Nahusa who lived earlier to Yayati, had no connection with Yajna rite. 

Rv-10.80,6; a verse from Mandala-10 provides direct clue about the people who are 
originated from Nahusa adore Agni. 

Rv-10.80,6; f^T fo5rf HijtM 3# fail'd I: | 

aghnim visallate manuSlrya aghnim manuSo nahuso vijatah | 

# Races of human birth pay Agni worship, men who have sprung from Nahusa' line adore him. 

Additionally, Mandala-7 (Rv-7.83,7) informs us that the Ten Kings (in reality, the ten kings 
are inclusive of the five kings of Nahusa's tribes) do not worship Indra- Varuna, indirectly means 
perform no Yajna. At some places, they are termed as the Anindra or Indra-less or Indra- denier. 
When we take a re-look at the verse Rv-1.31, we find mention of only two Gods; Agni and Maruts 
in it, indirectly manifesting that other Rigvedic Deities would have been created subsequently. But 
Indra must have been created very late, but at the time of Nahusa when there was drought like 
situation prevailed around the area adjoining river Saraswati for a longer duration. The dispute 
between Nahusa and the ancestors of rigvedic Priests would have led to disowning of Indra by 
him. Hence Nahusa and his descendants, the Leaders of the Five Tribes did not believe in Indra. 

When all these things are seen in totality, we come to know that Pure Agni worship was 
practiced from Ila's time to Nahusa's period and also continued by the Five Tribes of Nahusa. 



Again coming back to verse Rv-1.31,4; we observe that it was Pururavas (son of Ila), who 
takes initiative to spread Agni Worship cult to other places. As per the Griffith translated verse, 
first he goes to East, probably, comes across the tribal people living in the Forest (region adjacent to 
river Ganga) who would not have shown any interest in the ritual, then he decides to moves to west 
but outside the Saraswati- Indus Region. History tells us that the Indus Valley People had trade 
contacts with other civilization located in the west including Mesopotamia/Anatolia, and Pururavas 
would have gone to that region but probably did not come back to his native place. That is why, in 
the verse Rv-1.31,11; along with Nahusa we find mention of Ila in the same verse but no 
Pururavas. After the departure of Pururavas and senior Rishis/ Seers to west Asia, in their absence 
Ila would have become mentor of Nahusa and the caretaker of the families/children of the Rishis. 
Therefore, the composer of the said hymn has called her as the Teacher of Men. Please note that 
Pururavas then appears in the Hymn Rv-10.95 with Urvashi which is nothing but a Fantasy or a 
fairy Tale. In a verse Rv-5.41,19; Ila is found with Urvasi, that is given below. 

Rv-5.41,19: abhi na ila vuthasya matd smart nadlbhir urvasi vd ghvnatu \ 
urvasi vd brhaddivd ghrndttdbhyurnvdnd prabhrthasyayoh \ \ 

# May Ila , Mother of the herds of cattle, and Urvasi with all the streams accept us; 

May Urvasi in lofty heaven accepting, as she partakes the oblation of the living, 

Please note that, in the said verse, the composer has described Ila as mother of the herd 
means ground based animals/cattle that are close to them (who practically feed them), but Urvashi 
has been explained as living in Heaven means an imaginary character that resides far away but a 
place where no one can reach or go as a living being. 

A close look at the Hymn Rv-1.31 would reveal altogether different thing. During the 
Mature Harappan Period (around 2300 BCE), it was Pururavas and some selected Sages who 
would have gone outside the Indus-Saraswati Valley to promote Agni Worship there, but never 
came back. If the verse Rv-1.31,4 is taken sriously, then the issue of presence of many similar 
words in the various Indo European Languages gets resolved immediately. 

During the Late Rigvedic Period (after Mandala-8), Anus and some Bhrgus would have 
migrated to west, and formed an independent Avestan Culture in the present-day Afghanistan/ Iran 
area. Similarly, from South-west region of Indus- Saraswati Valley, with the traders from west, 
Druhyus would have gone to Iraq- Syria region who first established themselves as the Warriors in 
that region and then formed the Mitanni Kingdom there after sometime. 



Appendix “A” 


Selected Hits and Misses of the Character “Ila” in Griffith Translation 

It appears that, while translating original Sanskrit text into English, Griffith in his 
translation, at some places, has not considered the term, Ila either by overlook or due to 
misinterpretation, and hence missed out it in some verses. Selected verse given below, bring out the 
same under two different headings, 

1. Hits means in those verses, wherein we find inclusion of Ila term in his translation. 

2. Misses means in those verse, he missed out term Ila or did not considered in translation. 

Please note that the verses given below, do not include the verses that are already 
covered in the present text. Verses arranged in order of Mandalas as 2, 3, 4, 6, 7, 5,8, 9, l,and 10. 

1. Selected Five Hits of Griffith 

Rv-2.31,4: uta sya devo bhuvanasya sakSanistvaSta ghnabhlh sajoSa jujuvad ratham \ 
ila bhagho bxlmddivota rodasipuSci purandhirasvindvadha patT \ \ 

4 Or may this Tvastar, God who rules the world with power, one-minded with the Goddesses speed 
forth our car; 

Ila and Bhaga the celestial, Earth and Heaven, Pusan, Purandhi, and the Asvins, ruling Lords. 

Rv-3.7,5: jananti vrsno aruSasya sevamuta bradhnasya sdsane raXianti \ 
divorucah suruco rocamana ila yeSaVCl ghaiyya mdhind ghth \ \ 

5 They know the red Bull's blessing, and are joyful under the flaming-coloured Lord's dominion: 
They who give shine from heavenwith fair effulgence, whose lofty song like Ila must be honoured. 


Rv-7.16,8: yeSdmila ghvtahasta durona anapipratd nisldati \ 

taVCistrayasva sahasya druho nido yacha nah sarma dirghasrut \ \ 

# They in whose home, her hand bearing the sacred oil, Ila sits down well-satisfied- 

Guard them, Victorious God, from slander and from harm, give us a refuge famed afar. 


Rv-9.62,3: ilamasmabhyavci saYpyatam || asavyaTCisurmadayapsu dakSo ghiristhah 
# Bringing prosperity to kine, they make perpetual Ila flow, To us for noble eulogy. 



2. Selected Nine Misses of Griffith 


Rv-4.2,5: ilavam eSo asura prajavbn dirgho rayi h prthubudhnah sabhavan || 
yas ta idhmava jabharat siSvidano murdhcinaVCi va tatapate tvbya \ 

# Agni, be this our sacrifice eternal, with brave friends, rich in kine and sheep and horses, 
Rich, Asura! in sacred food and children, in full assembly, wealth broad-based and during. 


Rv-4.3,9: Ytena Ham niyatam il a a ghor ama saca madhumat pak\>am aghne \ 
krsnd satT rusata dhasinaiSa jamaryena payasa pJpaya \ \ 

# I crave the cow's true gift arranged by Order: though raw, she hath the sweet ripe juice, O Agni. 
Though she is black of hue with milk she teemeth, nutritious, brightly shining, all-sustaining. 


Rv-4.50,8: ,sa it kseti sudhita okasi sve tasma i\a pinvate visvadamm \ 

tasmai visah svayam eva namante yasmin brahma rdjani purva eti || 

# In his own house he dwells in peace and comfort: to him for ever holy food flows richly. 

To him the people with free will pay homage-the King with whom the Brahman hath precedence. 


Rv-6.58,4: push subandhurdiva a pYthivya /l«.v patirmaghavd dasmavarcah \ 

yarn devdso adaduh suryayai kamena kltaYYi tavasaYYi svahcam \ \ 

# Near kinsman of the heaven and earth is Pusan, liberal, Lord of food, of wondrous iustre, 
Whom strong and vigorous and swiftlymoving, subdued by love, the Deities gave to Surya. 


Rv-5.28,1: samiddho aghnir divi socir asretpratyahn uSasam urviya vi bhdti \ 
etipracT visvavara namobhir devdYn Adnd havisb ghYtbcT \ \ 

# Agni inflamed hath sent to heaven his lustre: he shines forth widely turning unto Morning. 
Eastward the ladle goes that brings all blessing, praising the Godswith homage and oblation. 



Rv-5.60,1: t\e aghnivci svavasavci namobhir iha prasatto vi cayat kYtany nah \ 

rathair iva pm bhare vajayadbhih pradaksinin maintain stomam Ydhyam \ \ 

# I loud with reverence the gracious Agni: here may he sit and part our meed among us. 

As with spoil-seeking cars I bring oblation: turned rightward I will swell the Marat's, praise-song 


Rv-8.31,3: asya prajdvatJghYhe.asascantJ dive-dive \ ila dhenumati duhe 
# Each day that passes, in his house flows his libation, rich in milk, 
Exhaustless, bringing progeny. 


Rv-9.108,13: sa sunve yo vasunam yo rayamaneta ya ilanam | somoyah suksitmam || 

# Effused is he who brings good things, who brings us bounteous gifts and sweet refreshing food, 


Rv-1.40,4: yo vaghate dadati sunaram vasu sa dhatte aksiti sravah | 
tasma ilam suvlrama yajamahe supraturtimanehasam || 

# He who bestows a noble guerdon on the priest wins fame that never shall decay. 
For him we offer sacred hero-giving food, peerless and conquering easily. 



Appendix “B” 

Hymn Rv-1.31Agni. (from Griffith Translation) 

1 Thou, Agni, wast the earliest Angiras, a Seer; thou wast, a God thyself, the Gods' auspicious Friend. 

After thy holy ordinance the Maruts, sage, active through wisdom, -with their glittering spears, were bom. 

2 O Agni, thou, the best and earliest Angiras, fulfillest as a Sage the holy law of Gods. 

Sprung from two mothers, wise, through all existence spread, resting in many a place for sake of living 
man. 

3 To Matarisvan first thou, Agni, wast disclosed, and to Vivasvan through thy noble inward power. 

Heaven and Earth, Vasu! shook at the choosing of the Priest: the burthen thou didst bear, didst worship 
mighty Gods. 

4 Agni thou madest heaven to thunder for mankind; thou, yet more pious, for pious Pururavas. 

When thou art rapidly freed from thy parents, first eastward they bear thee round, and, after, to the west. 

5 Thou, Agni, art a Bull who makes our store increase, to be invoked by him who lifts the ladle up. 

Well knowing the oblation with the hallowing word, uniting all who live, thou lightenest first our folk 

6 Agni, thou savest in the synod when pursued e'en him, farseeing One! who walks in evil ways. 

Thou, when the heroes fight for spoil which men rush, round, slayest in war the many by the hands of few. 

7 For glory, Agni, day by day, thou liftest up the mortal man to highest immortality, 

Even thou who yearning for both races givest them great bliss, and to the prince grantest abundant food. 

8 O Agni, highly lauded, make our singer famous that he may win us store of riches: 

May we improve the rite with new performance. O Earth and Heaven, with all the Gods, protect us. 

9 O blameless Agni lying in thy Parents' lap, a God among the Gods, be watchful for our good. 

Former of bodies, be the singer's Providence: all good things hast thou sown for him, auspicious One! 

10 Agni, thou art our Providence, our Father thou - we are thy brethren and thou art our spring of life, 
in thee, rich in good heroes, guard of high decrees, meet hundred, thousand treasures, O infallible! 

11 Thee, Agni, have the Gods made the first living One for living man, Lord of the house of Nahusa. 

Ila they made the teacher of the sons of men, what time a Son was bom to the father of my race. 



12 Worthy to be revered, O Agni, God, preserve our wealthy patrons with thy succours, and ourselves. 

Guard of our seed art thou, aiding our cows to bear, incessantly protecting in thy holy way. 

13 Agni, thou art a guard close to the pious man; kindled art thou, four-eyed! for him who is unarmed. 
With fond heart thou acceptest e'en the poor man's prayer, when he hath brought his gift to gain security. 

14 Thou, Agni gainest for the loudly-praising priest the highest wealth, the object of a man's desire. 

Thou art called Father, caring even for the weak, and wisest, to the simple one thou teachest lore. 

15 Agni, the man who giveth guerdon to the priests, like well-sewn armour thou guardest on every side. 
He who with grateful food shows kindness in his house, an offerer to the living, is the type of heaven. 

16 Pardon, we pray, this sin of ours, O Agni, — the path which we have trodden, widely straying, 

Dear Friend and Father, caring for the pious, who speedest nigh and who inspirest mortals. 

17 As erst to Manus, to Yayati, Angiras, so Angiras! pure Agni! come thou to our hall 

Bring hither the celestial host and seat them here upon the sacred grass, and offer what they love. 


18 By this our prayer be thou, O Agni, strengthened, prayer made by us after our power and knowledge. 
Lead thou us, therefore, to increasing riches; endow us with thy strength-bestowing favour. 



